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Transcript

Overview

1) How can I find time to publish?

2) Where should I try to publish?

3) How do I make a submission?

4) How do editors think?

5) How will I ever handle rejection or revision requests?

6) What about book reviews or student-focused journals?

NOTE:  The recording starts in the middle of the first presentation.  The uneven quality of the audio tape did not permit a word-for-word transcription.  

1) How can I find time to publish?

Dr. Esther Rothblum [is giving a list of points she has found helpful]:
There could be a fire or an earthquake.  Your computer is going to crash – not if your computer crashes--so be prepared.  If you have an office at school, every 6 months or so, backup your files on a flash drive and take it home.  If you are a student who works at home, put this flash drive in an envelope, and give it to a friend so that the files will be kept at a different location.  

Think ahead.  What are you going to be doing for the next 1, 2 or 3 years?

Don't get hooked.  Things will happen in your office—someone else gets a bigger office, a better schedule – and you start fuming about it.  It will take up all your energy.  Try to stay detached.

The way to get promoted is not to spend all your time preparing for teaching.  If you are teaching, stay with a textbook for several years so you are knowledgeable about it and don't have to spend a lot of time preparing.

Clean files out regularly.  If you don't know whether a file is there or not, it might as well not be there.  Also you don't have to have a hard copy of every file.  

Collaborate – if your discipline allows you.  Some people are starters and some are finishers.  If you are a starter, find a finisher and vice versa.

I have a handout about getting invited to publish.  We have this idea that we have to submit to an editor who has never heard of you and get rejected.  But that is not true.  I will pass out the handout now

[Handout is also available at http://anthropology.sdsu.edu/journal_workshop.html/Getting_invited_to_publish.pdf
Questions for Dr. Rothblum:

Question:  Will not cleaning out files take time and take you away from writing?  

Answer:  Most people will not clean out files to procrastinate and not spend time writing.  Getting on listserves and spending hours there:  that is a waste of time.  However if you are the type of person who will spend hours cleaning out files, then do not do it.  But at the end of May, that is a good time to clean out.  

Moderator:  So we have answered the first task on our road map:  How do I find time to write?  The next question is:  Where should I try to publish?  That depends on what you want to publish and who your audience is.  Our next speaker, Dr. Seth Mallios, will address this issue.  Here's a picture of his journal.
2) Where should I try to publish?

Seth Mallios:  I edit a couple of journals.  I will start with an anecdote which is pertinent.  A man is ready to take his goods to market.  So he loads up his donkey and then sits on the donkey's back.  A passerby asks "How can you be so cruel as to sit on the donkey's back?"  OK, the man says. "That makes sense."  So he hops off the donkey's back and continues on his way to market leading the donkey along.  A second passerby asks "How can you be so cruel as to make the donkey carry all your goods?"  "OK," the man says.  So he takes the goods off the donkey's back and loads them on his own back.  And pulling the donkey along he continues on to market.  Then he meets a third man who asks "How can you be so cruel as to make the donkey walk?"  "OK," says the man and he throws the donkey on his back along with all the goods and continues on his way.  He goes across a bridge to get into town and this huge gust of wind comes and blows all the goods and the donkey off his back into the ravine below. And the moral of the story is:  If you try to please everyone, you are going to lose your ass.

When you think of publishing you need to consider three options and I think of them biblically:

· Know others 

· Know thyself

· Know thy options

You all are very smart.  You all have very good ideas.  The issue is how to communicate these ideas to others.  The moral of the story is that You are not going to be able to convince everyone in the same manner.  So it becomes an issue of limiting, narrowing, focusing how you are going to connect. 
What I want you to focus on is to separate these three issues because they are each very different. The first issue: knowing your audience.  If you are thinking of publishing to a journal, the first thing you should do is go to the mission statement of the journal.  The editors of the journal spend a lot of time being as explicit as possible about what kind of submissions we want.  not the style but the analytics. 
You want to look at the editorial staff, the process  because that will give you clues about who is putting the work into this journal.  And then you want to go into the back issues and see who has published there.  It is highly likely your article is going to be sent out to be reviewed by people who have published there before.  It is a very small world.  And these are the guardians of this journal, the people that the editor trusts, the people who have set the standard.  And these are the people who will be looking at your stuff.

Where do all these people hang out?  Once a year they hang out at conferences.  Go to the conference.  You will see how this network works.  There is nothing malicious about it.  There is nothing exclusive in terms of keeping people out.  But there is a system.  What you want to know is do I see eye-to-eye with these people?  Do my ideas fit nicely with these people?  Or you may know immediately that my sorts of ideas, my analytical process, my conclusions do not match up well. 
There are so many different conferences out there, so many different journals, so many different presses that it is worth doing a little research to see where the best fit is.  Your article to fit into all these different journals would have to be written in many different ways so you want to do yourself a favor and do some homework at the start so that you can find the best possible fit.

This in my mind is the most important because it has to do not only with what you are doing now but also how it fits in with your future career goals.  I have this issue with quality versus quantity.  I see a couple of different kinds of scholars out there.  There are people who like to focus and publish on the same general issues over and over again.  This is not a critique.  They do make contributions.  They just go deeper and deeper into the same subject.  And then there are those people who are very diverse and are spread out all over the place.  There are some bands who, when you hear their songs, you know immediately who they are.  And there are other bands who go through an evolution and their next album may sound completely different from the previous album.  
Think about yourself.  If you are writing about Virginia archaeology in the seventeenth century, are you going to be spending the next decade writing about the same topic or will you be bouncing around?  That will help you as you work on an article.  Because if you are going to be focusing on the same topic, you can focus very specifically on the topic. It does not have to be your life's work because you will publish over and over again on similar topics.  If this is the last time that you will write on this topic, then you can spend more time.
Consider your personal and professional timelines.  Know where you are at.  If you are an undergrad, know that you will be graduating soon.  If you are going after tenure soon, now is not the time to start your book.  Wait until you get tenure.

So think about all these issues in terms of goals, timelines and your commitment to the topic.  All of these will help you narrow down as you think about the points you are attempting to communicate.  The last thing:  know your options because there are so many journals out there.  And know how these impact what you want to do with this article.  Is your goal to get as many people to read this as possible?  Is your goal to get into the most esteemed journal?  Is your goal to get it out there as soon as possible because you know someone else has similar ideas?  Is your goal to have this thing be in every library?  Think about all these options.

I have this theory about all this resentment towards blogging and reality shows that is going on generationally right now.  And I think it is because many of the folks in my generation were brought up on this process of the peer review, of this lengthy review process before it is given that official seal.  Blogging has a lot of immediacy, the mind does not go through that same mystique.  It happens immediately.  Instead of having to wait 2, 3, 5 years to get your ideas out there.  And there is a lot of resentment from the establishment.  Know what you are sacrificing for immediacy.  And know there is another process that takes longer. 

The last thing I want to talk about is book presses.  I want people to be careful.  For the most part, if some publisher asks you to pay for your book, don't do it.  It is called a vanity press and that means you are putting the money up front.  There are exceptions but at the same time I feel that the quality of your work would be of such legitimacy that any press should be willing to take the gamble, to bet on you, that this book will make an important contribution or that it will sell.
There are many different kinds of books just as there are many kinds of journals.  I want you to think about all these issues as you consider where to submit.  Any questions?

Questions for Dr. Mallios

Question:  What do you think of electronic versus print for books?

Mallios:  I am going to sound contradictory on this.  The second journal that  I edit is electronic in format.  The reason that I did this is because I wanted as many people as possible to have access.  One of the most depressing things about my first book which went through an academic press was to hear them saying that you are never going to sell more than 500 copies of this book.   And for me it was not that I wanted to get rich off of this.  I gave up on that a while ago.  It was the amount of work that I was putting into this book and that less the 500 people would read it.  I know it goes to libraries and gets checked out.
The reason I went electronic with the San Diego Archaeology Journal was so that it would have a wider audience.   The interesting thing though is that in many circles it gives you less legitimacy.  I know the tenure process here at San Diego State really well because I am a chair here.  And I know that even though some  electronic journals are juried, they go through the same rigorous process as a print journal.  But across the college, across the university there is a grudge against the electronic journal.  It is slowly changing but be careful with these.  If you are submitting multiple articles to multiple journals, do one to an electronic but do another to a very strict, very traditional journal.

Question:  What is the rule about submitting an article to multiple journals?
Mallios:  The general rule is that you submit them one at a time.  Most of the journals and presses do not pay people to do the reviews.  It comes with the assumption that you are not going to submit an article to multiple places at the same time.  I understand the pressure to submit to multiple places.  There have been times when I have wanted to because you get strung along by these journals and they do not respond quickly.  But the general rule at least in my field, Anthropology, is that you only submit to one place.

Question:  If you get rejected by one, are you then free to submit elsewhere?

Mallios:  Yes.   As will be covered in the next section, there are many levels of rejection.  There is a wonderful rainbow of colors.  There is the outright rejection. [unintelligible words]There are times when they will ask you to revise and re-submit.  And there are levels of hostility in that revise and re-submit.  You may choose as you are reading through this – "oh, we are close" -- and you may choose to stick with that journal.  And that really comes from the tone of the editor's letter.
If in the letter to revise and resubmit, the things they are asking for, the revisions,  just don't seem possible, if they are asking for is just so categorically different from what you have written, then you have every right to say "I choose to cancel."
Garbled question and answer

Question:  What is the turn-around time?  I heard it was 3 months.

Mallios:  It depends on the journal, on the time of year.  Most editors are affiliated with a university system.  If you contact them in late spring, it is going to take a while.  With early summer, you can be very smart in getting a quick return.  The neat thing about summer is that it is usually three months and if you have that submission that goes in at early summer, then at the end of summer you can contact the editor and ask about its status.  Because they are getting it out to reviewers and asking them to return it by August.
I also know people who really like the November to February turn-around time.  Again, you want to walk that fine line of staying in touch with your editor without annoying him because editors can work magic in making things happen.  At the same time, you don't want to pester these folks.  But three months is a realistic time.  I am talking about medium-sized articles in the Social Sciences.  Usually they will send it out to three reviewers.  Two will be right on top of it and one will find a way to stretch it out to six months.
They will let you know when they send it out for review.  If the editor decides not to send it out for review, the way I feel is that the editor should let you know – within 4 to 6 weeks.  They will read through it.  And it is not in their best interest to string you along.
Another Presenter:   I would add to that if you have not heard back from an editor in a couple of weeks that they got it, you should email them.  They may have got it.  They may have retired.  A former editor may have been named.  Their email may have changed.  You don't want to wait 6 months only to discover that the editor never got it.  Usually unless the journal says it takes longer, I make an entry in my appointment book 3 months later and then send a polite email:  "What is the status?  blah, blah."
Mallios:  That is a really good point.  A lot of places have digital submissions now.  And as you know there are a lot of bugs with digital submissions.  So you may think that you have gone through all the proper processes, turned it into a beautiful PDF and sent it off.  And it was too big for their account.  And they never got that error message.  So stay on top of that.  Keep a list of these things.  Note when you submitted it.  Have a separate folder for each of these articles.  It is definitely in your best interest.
The last thing I want to say about this review process is in a way it is based on karma and gift exchange.  The people who are reviewing you have had their things reviewed on the basis of the goodness of others.  They have self-sacrificed and reviewed.  And so they are going to be reviewing your stuff out of the goodness of their heart and for the benefit of the discipline.  And then after you get published, you will become one of the reviewers.
That is what we are trying to perpetuate.  Yet the gift exchange falls apart all the time.  The reason is that western economy is based on gift exchange.  It's easy to take advantage of.  So you want to walk a fine line.

Question:  Can you publish in a journal a work that you have previously presented in a conference?

Mallios:  Yes.  I would say that is the best model.  You go to a conference, you present your ideas, you talk to people in your sessions, you talk to people in the crowd.  They say "I love this part.  I think you should work on this, bring in these ideas."  It gets a little stronger.   And then you submit it to that journal that organization  puts out and they send it out to reviewers.  It gets a little stronger through that review process.  And then it ends up as part of their journal.  I think in terms of the most natural evolution for ideas, that is the great way to do it.  
The other nice thing is that at this conference you will have different university presses, you will have book tables.  Talk to them.  And they will say "I love that article we just published.  What about turning it into a book?  Or are you working on similar projects?"  That is why I think the ties between the conference and the journal and the projects you are working on go together nicely.
Thanks, everybody.

Moderator:  I want to reiterate a point about matching up what your article is to the particular journal which you are targeting.  And you want to make sure that your subject fits to the kinds of things that that journal publishes.  You also want to make sure that that journal reaches the kind of audiences that you want to reach with whatever it is you have to say.
And now I want to introduce to you Elizabeth Herlihy, a student here at San Diego State. I thought it was really important to include her voice in this panel.  She is going to talk to you about the submission process. 
3)  The Submission Process

Elizabeth Herlihy:  I am a graduate student in my last semester here.   I have been an editorial assistant for the Medical Anthropology Quarterly [unintelligible words]
Once you have decided on the appropriate journal to publish in with the audience you want to reach you submit your manuscript, you want to submit your manuscript. We talked about this: where you only submit to one journal at a time.  Your manuscript should not be under simultaneous consideration or published elsewhere in any other form.  And this is just a sign of disrespect, sending the message that you do not value the time the editors and reviewers put into your work because you plan on going with another journal.  As Dr. Mallios said reviewers are not paid.  This is their time that they are putting into it.  And it is just disrespectful to have it in multiple places at the same time.  Like dating.
Each journal has specific guidelines for article submission and cover letter.  You need to follow these scrupulously.  You need to look at the format they want:  double-spacing, single-spacing.  The bibliographic style they want:  Chicago style, AAA, things like that.  The form of submission:  some prefer online, some prefer mail.  Word Count:  stick to the word count.  I was looking at a couple different journals and they said that if it exceeds this word count, they are not even going to look at it.  So big thing to check there.
And of course what you include in the cover letter.  They are very specific in what they are looking for.  Follow guidelines.  It is just like if you are taking a test.  Professors are pretty specific about what they want in that essay.  So you want to address everything they are looking for.  And the big thing is to proofread.  Nothing will send an article to the bottom of the pile quicker than a lack of proper grammar, spelling errors, things like that.  
And this is a quote from Human Organization, a journal:

“No paper is ever rejected solely on the basis of incorrect style, but careful attention to the following points will greatly facilitate the review process and the eventual preparation of an accepted manuscript for publication – and will win you a warm spot in the hearts of the editorial staff, always a good thing to have."
So now I will talk about the cover letter.  The cover letter is what you submit with your manuscript. And it is really the first impression of your manuscript to the editorial staff and gives them the gist of what you will be addressing.  And though acceptance or rejection of an article is mostly based on journal need and the content of the article, the cover letter is the central part.  It should reflect the attention to detail that characterizes the article.  
And it should serve three main functions.  It should establish your credibility.  What is your authority on the subject?  What is your educational background and your work experience?  What makes you qualified to talk about this?    Second,  it should establish a positive rapport with the editors.  Your cover letter should be to the point and include everything they ask for.  You should offer to consider revisions because they are most likely to be included.  You should be kind of authoritative in your wording.  And finally, to ensure serious consideration of your article, you should address why is your article perfect for this specific journal and also the "Big So What" question.  You should also include what contribution is this article making to the literature that already exists  and to the field at large.  This is the big question that you want to address and what the editors are going to be looking for.
And we have talked about this:  tracking your submission.  You need to take responsibility for tracking your submission.  Though editors are generally pretty good about sending confirmation emails, reminder emails, things like that, you should still always keep track of things yourself because every so often a manuscript may get lost in the shuffle.  So give yourself a reminder.  Write down the date you submitted, the date you received confirmation, when revisions are due, things like that.  And if you have not heard in a while, feel free to email that editor.  Be kind with your words; don't be nasty.  But do see if anything has happened, if there is anything you can do to help the process along.  And the big thing to avoid is Mondays and Fridays.  I am the editorial assistant for MAO and I can tell you that Mondays are super-busy because I am dealing with the backflow from the weekend and Fridays I do occasionally skip so things get pushed to Monday – for good reasons of course.
And I actually have good experience with this.  I wrote a book review for Medical Anthropology Quarterly and it got lost twice.  Twice!  But through a series of courteous emails and [unintelligible words] we found where it was and it is going to be published.  So keep it nice but do check on it because it would be a waste of your time for it to get lost.
Any questions?  I was very fortunate that I had a wonderful advisor who created opportunities for me.  So always put yourself out there with your advisors and professors, usually very helpful in allowing you to have opportunities and things like that.

Question [from faculty member]:  On the cover letter, I encourage students to not say that they are a student because it could lead the editors to judge their work in a different way or to disregard it.  But for your field, is that something you would talk about your experience as a student or the work you are doing.

Herlihy:  I personally would say that I am a graduate student but one thing I have talked about with Dr. Sobo, you don't want to put things that make you seem young or new to the field, e.g., internships or classes you have taken.  That is something you put in the statement of purpose when applying to school.  You want  things that make you sound established in the field or getting established in the field, not things that make you sound like a newbie.  Because when I identified myself as a student because well they eventually find out but still prop yourself up, make yourself sound good.  You are good.  
Another voice:  You don't want to misrepresent yourself.

Herlihy:  Exactly.  Exactly.  Any more questions?

Moderator:  Thank you.

It is my turn now.  I want to go back and also reiterate why you should follow those style guidelines and why you should follow those formatting instructions.   [unintelligible words]  Why should we have to follow the British spelling for words or the Australian?  The reason is this:  because your editors and editorial assistants get hundreds, thousands of submissions.  And for them to do their jobs – remember that a lot of them are not paid; they do it because they love their field; they do it out of the goodness of their heart; they do it because they love writing and reading.  But for them to process efficiently so many papers, there has to be a certain conformance, even to the size of paper to send.  Different nations have different sized paper and it is just hard to stack up all these papers.  I know now that you do it electronically (I am showing my age).  But that conformity really greases the wheels to get your stuff through and  really helps the process.  That is one thing that Elizabeth Herlihy said in her slide about "creating a warm place" in that editorial person's heart, about helping them to do their job because, believe me,  they want to see your stuff get published.  And so the more you can help them to do their job, the better off it is for you.
4)  The Thin Red Line: How Editors Think

All right.  Let me see what is on this slide.  I am going to talk a little about the question that is sometimes in my mind when I am sending something out: who is the editor? what is their background? and how are they going to be thinking about their journal and about what I want to submit?  

So just some general issues of course about first impressions which you have already heard about.  First impressions really do count.  Misspellings, poor grammar in the cover letter, confusions – that is already going to set up a bad impression.  So you do want to take care about that.
First impression also about what was this person thinking sending in an article – I don't know, I am just making this up – about changing oil in your whatever kind of car to my journal when I publish on [unintelligible word] issues in 1820's wherever.  So having your article content be a complete mismatch to the journal you are sending to is going to raise some big red flags.  This person is just wasting my time.  So this is another reason to target appropriately.  
Is your stuff oriented to the audience that my journal reaches?  And if not, unfortunately it could be the best, it could be Steven King or Harry Potter, but I cannot publish it in my journal because my people who I publish to don't read that.  Do you see where I am going?  So that is why it is really important to target appropriately.
But there are other things that I as an editor (and I am not actually a journal editor but if I were) then these are the things that I would think about.  We think about manuscript flow.  We think about how many articles do I have ready to go for the next journal because I have deadlines to meet, because I have to make sure that I have things in the pipeline ready to make it up, impress, and get into publication.  Is there a gap now?  Was I waiting for this article for a particular special issue on, for example, conservation?  Oh, my gosh, this other author has just completely dropped the ball.  Now on my desk I have this other article, looks really good, on conservation, I can slot it in.  So I am thinking of those kinds of things as well.  That is what I mean about publication timelines.
I am also thinking about finances.  Although I may not be paid, my journal has a certain budget.  And this affects things such as page count.  And this is why paying attention to word count can be so very important.  Not that they don't want you to talk for 45,000 words just that they can only afford to publish 40,000 of them.  These are some of the things that are on the minds of editors.  
What are the decision criteria for specific manuscripts?  Well, some of the things I just talked about:  manuscript flow, just the timing when the manuscript comes in, but also of course the quality of the manuscript.  And this is where peer review comes in.  And we have talked a bit about this:  can you submit to multiple journals at once?  One of the problems there, the number of people who might be qualified to review your work may be pretty limited.  If you submit to two different journals, both of those editors are, sometimes desperately, seeking reviewers because that kind of work does not get paid for, does not go on your c.v., you get a good mark on your heart for doing it, but that is about it.  So if I am going to an expert and the other editor is going to that expert, the system bogs down.  So that is another reason to be careful.  [unintelligible words]
So you find professional experts in that field to review the person's paper.  That does take some time.  Someone asked what the timeline is.  You put your stuff in.  The editor has to make the time to read it, make sure that it matches the audience.  If not, they will send you a note saying they are rejecting it outright.  If everything goes well, they will put it out for peer review.  So they need a couple of weeks to contact people, to talk them into reviewing it, and then to get the manuscript out to the other people.  And those peers are the people who are ultimately really going to help the editor make that decision by reading very, very carefully your work and coming back with sometimes pages of suggestions of how to make it even better, even tighter.  So when we think about peer reviews, don't think of them in a fearful way.  Think of them as your friends; peer reviewers are your friends.  They really do want to see the paper succeed and they are going to point out to you some holes that maybe you did not see at all.  This way you can plug the gap and make it into a much stronger case.  
So the editor reads the peer reviews and takes them into account.  And also takes into account the manuscript itself.  Was it proofread?  Is it messy?  Is it following the right format?  All that stuff that we have already talked about.  And that is where professionalism comes in.  Did you proofread?  And that kind of stuff.  They will look at your track record and if it is kind of an iffy manuscript but they know that your track record shows that you have come through and have published successfully before, they may take more of a chance on you.
And finally that third bullet: editors' biases.  This does come into play.  Editors are in charge of that journal.  And they are in charge of the vision that journal has and where it is going in the future.  And they might see a certain area as the area in which they want to publish more papers.  So those kinds of biases, where they think the direction the field is going, may come into play in the ultimate decision that they make.  And I put other in there because we are all human and there could be other biases unfortunately [unintelligible words]. 
Let's take a break here for a second and see if there are any questions.  I also want to take a little break before we go on to our next speaker.  Questions about editors, about what is in their minds, about how to approach them...

Question:  A question on the review process and when you share your work with other people [unintelligible words].  I am under the impression that you  should be protective of your work at the same time so that way you 
[unintelligible words]  You are sharing your work so you trust them but at the same time you are exposing what you are doing.  I have heard horror stories.

Sobo:  There are some horrible horror stories out there.  I have one myself.  About stealing ideas and so forth.  So you have to go by your intuition about a given person.  But at the same time we do have an honor code.  And in theory, in theory, we all are respectful of each other's work and in theory we are all against intellectual property theft.  So it depends on you as a person but you may find more comfort in just trusting everyone and let them prove themselves.  So some people do stuff like encoding their papers before they send them out, don't send it as a Word document but in an encrypted form so no one can cut and paste it.  Other people may have experience with this.

Another speaker:  [unintelligible words]
Sobo:  But for a friend.  I think that is what he is asking about, sending it to a friend or colleague.

Question:  Is copyright ever a factor?  One way or the other?  

Sobo:  In publication or in this issue of trusting your colleagues?  

Questioner:  I am brand new to this so I don't even know how to specify my question.

Sobo:  Well, you can't ask an editor to publish something that you have actually taken from somewhere else.  It has to be your original work unless you might have an excerpt from a poem or you might have a paragraph of something.  But you have to have written permission from that publisher.  
Questioner:  But copyrighting your own work – is that ever a factor?

Sobo:  Oftentimes when your work is accepted for publication, you are actually asked to sign away copyright to the press.  I sense that I may not quite answering your question.  Perhaps someone else ... 
Mallios:  That is how it gets copyrighted, it gets copyrighted to the press.  
Questioner:  So it is owned by the journal?

Mallios:  Yes.  That is when it gets protected, at that moment.  That is one of the reasons to go through this official process.  And then if you wanted to either use selections from it or figures from it or go back to it, you would then petition that journal:  Can I use this?  I am retooling this argument.  Can I use this in this other publication?  And I have never known a journal to say no to an author.
Sobo:  And they usually say yes.  It is a ridiculous thing:  you are asking the press for permission to use your own work.  But it is for our own protection.  We are only going through the same process that a stranger would have to go through.  And if they see that the stranger is not putting it to honest, good use, they will say no.
Other questions?  What questions are brewing in your mind other than on the topics we have covered?  I know that sometimes something is so new, you don't even know what questions to ask.
Question:  [unintelligible words]

Sobo:  If there is someone out there that you know has it in for you –ok, it does happen – people sometimes have enemies [unintelligible words].  You can ask the editor not to send it to that person.
Questioner:  [unintelligible words]
Sobo:  Your reviewer could be defensive.  They could feel:  "Oh, dang, she is going to get that idea out there before I do."  They might want to stop it from going through.  But they might have gotten up on the wrong side of the bed or had another copy.  [unintelligible words]  The nice thing is and we will talk about this with our next speaker, we will talk about this process of rebutting a letter that says "you did not do this, you did not do that."  The editor IS a neutral party.  The editor is someone who, let us can say, is elected by their peers.  The editor is someone who looks at this review and looks at that review.  Many people get a review saying this is the best thing since sliced bread; publish it right now with no revisions.  And another review will say this is crap; I can't believe it.  And the editor is the one who looks at that and pulls out the useful information.  So the editor does serve as a neutral party.
Mallios:  Two things:  [unintelligible words]  They put it to a vote  [unintelligible words] how many times someone is cited.  I submitted to one of these journals a couple of times.  And I knew in advance who they were going to send it to  [unintelligible words]  And they sent it to him; it cracked me up.  I heard this [unintelligible words] and then it got sent to him.  So that's the first thing.  A lot of people figure whoever is cited the most [unintelligible words] knows the most about this stuff.  Strategically that is a very smart move.
And secondly, knowing this can make you a little wiser in terms of how you are writing.  And one recommendation that I would make is as you  are constructing the article you are tempted to bash people whose work they don't agree with because in a way that is how we form ideas:  in opposition.  I would say as you are going through your own  [unintelligible words]  finding the good things in those works, trying to make a balance [unintelligible words]  in anticipation  of the fact that there is a good chance it might be sent to them for reviewing.  I am not saying sell out. I am not saying compromise your ideas.  I am saying that there are only a few people who publish on certain topics so you know well in advance that either they are either going to go to this person or to their students.  So finding a way to redeem that person to coexist with the argument you are making or otherwise I have just seen people paint themselves into a corner.  In making their argument they are just tearing down this other argument  [unintelligible words]
Sobo:  And that is not nice.  That is not the kind of world we want to live in.  So if we raise the level of discourse in our papers, not only are we helping ourselves in terms of trying to generate a positive reviewer response but when these papers get published they are putting out a model for other people to not try to move themselves ahead by putting someone else down.
Another speaker:  It seems to me reading the papers – that is from the other side – I see so much name dropping that I think that they are goosing up everything.

Sobo:  Journals actually have – if you read the guidelines now – they limit you to how many people you can cite because of exactly that problem.  The courtesy citation.  

And now we will move on to our next speaker:  Jennifer Minniti-Shippey

5)  Handling submission results
I am Jennifer Minniti-Shippey.  I am the managing editor of Poetry International Literary Magazine which is run here out of SDSU.   So I am going to offer a little different respective.  The way literary work gets accepted is a lot different from the way academic work gets accepted but some things remain the same which basically is either you get accepted or rejected.  So I am going to talk a little bit about how you deal with either of those and what you should look for and how not to have your heart broken by a rejection, by the numerous rejections that you will receive in your life as you write.
We are going to start with the good news.  We are not going to look at it for very long because frankly it is not going to happen very often.  Getting accepted to any kind of  publication but especially a very high quality one is a rare thing.  So if it happens to you right away, welcome, pour yourself some champagne and then brace yourself for more likely scenarios which is that the next thing you send out is going to get rejected or if you are sending out poetry or stories, we do send out – I mean it is less likely that you will have 4 papers on different  topics that you are sending out to four journals but on the literary side we will have multiple pieces, works, out to journals.  So even if the New Yorker wants to publish one of our poems (God forbid), the student journal that we just sent a poem to can reject it.  
So here is the more likely scenario:  rejection.  It is going to happen to you – if it has not already.  So it is just the reality of the situation.  And you are in good company. I have brought in a couple of quotes that I wanted to share with you.  And you can find numerous others to make you feel better online.

So one publisher said about Jack Kerouac:  "His frenetic and scrambled prose perfectly express the feverish travels of the Beat Generation.  But is that enough?  I don't think so." 

Well I am teaching an Intro to Literature class to a bunch of non-major students who I am lucky if they have read novels beforehand but when I ask:  "Do you know who Jack Kerouac is?" eighty percent of the hands go up.  So that publisher doesn't know.

I am sure you are all familiar with the novel Carrie by Steven King, a smash hit.  "We are not interested in science fiction which deals with negative utopias.  They do not sell."  That publisher is also one who cries a lot.
The most important piece of advice I can give you both from an editorial standpoint and also from the standpoint of one who has had multiple rejections from magazines is to not take it personally.  There are so many factors – you have heard of some of the factors that go into whether your work is accepted or rejected – you cannot just feel that an editor is trying to drive a dagger into your heart because they did not accept your paper.  For the most part, they are looking for the best fit for their journal.  So it could be as simple that your paper or story did not fit the theme of their upcoming issue, that it was too long to publish it -- even if you obsessively kept track of the word count, it could just be that they only have room for a smaller paper than what you were offering them. 
And also this is more of an issue on the creative writing side but I think that Dr. Sobo touched on it: editorial tastes vary.  And it is kind of a crap shoot.  You can send the greatest poem but if your editor does not like [unintelligible words] poetry you are out of consideration.  If the thesis of your paper is something that your editor personally disagrees with, you may not get the same consideration that you would get if you had a more sympathetic editor.  Those are things that are out of your control.  And you have to remember those things as you receive the rejection letters.  So don't take it personally.
When your work gets rejected and I am going to let Liz talk to you about the revise and resubmit process because literary journals do not really do that.   But when you receive any kind of rejection letter, take whatever you get from it.  You may receive a form letter in which case thanks anyways for reading the work.  But even if, okay this is happened to me:  I received a rejection letter from a well-known journal but the editor put a post-it note on the form rejection letter that was "you almost had us.  Try again."  You have to take that post-it note and cherish it.  That means that your work really did touch somebody on a personal level.  And that may be all you get out of it.  It's a good sign, any kind of personal contact is a good sign because editors are swamped with submissions – year-round.  And the fact that they took time out to talk with you personally is kind of good form.
And another thing to remember and I touched on it at the beginning is that no matter where your work gets accepted, whether you get a paper published in Science or a story in the New Yorker it does not mean that the rest of your work, the rest of your life is going to be a good fit somewhere else.  So you can't let yourself be devastated by ensuing rejections or "revise and resubmit" requests.  If we were all perfect, if all our writing was the very best, we would not have to have this competition.
I completely agree.  You have to turn around and send your work out again.  Don't let [unintelligible words] with your rejection letter again.  Do – if you got any comments on it – do revisions, check your formatting, make sure it fits with the style of the journal you want to send it to, and then get it out.  Don't waste your time basically, especially for those of you publishing academic papers where really you can only have that one paper at one journal at a time.  Don't sit on it.  Let it get back up into the world.
And the last thing I want to say about rejections is just try to make it hard for them to reject you.  We have talked about how to make it difficult for editors to reject you.  You don't give them reasons to write  you off.  You write a professional cover letter, you follow their guidelines, and then you write unbelievably well about whatever thing you are writing about.  The more you can practice that sort of obsessive perfectionism, the fewer rejection letters offhand that you will get.
As I said, literary journals don't really do "revise and resubmit" so I will let Liz talk a bit about the "revise and resubmit" process.
Liz:  I actually  just want to offer a few tidbits about rejection because this is the first paper that I put up for publishing, one that I co-authored with an undergraduate student and Dr. Sobo.  It's about medical travel and we got this response in an email, lacking a formal letter:
"This paper is all over the place. Send me something when you have decided what you want to say."
Rejection is always hard and when it is your first one, it is like breaking your heart all over.  I immediately went on the defensive and [unintelligible words].  You just need to remember all the things we have talked about:  there are biases, they are trying to help, it might not be appropriate for the journal, and that this really is a suggestion for where you can take things.  All the [unintelligible words] are suggestions for how you can improve your writing.  You can't take it personally as I totally did.  I was bummed out.  If it were not for Dr. Sobo and our other co-author, I would have probably just let it drop because it is devastating.  But you are going to be rejected so many times.  So your first one was that hurdle; rejection is going to be easy.  But the happy ending there:  the paper will be out any day now -- in another journal.  We found one that is more appropriate.
So these are just comments shared by ‘a friend’:

“Who exactly is going to benefit from reading this article?"  Ouch, that is just a little bit harsh.  But you understand what they are saying that you are not answering that "Big So What" question.  What is this contributing to the literature?  To the field?  Clearly this article did not address that.  That may have not been the nicest way to phrase that but that is what they were trying to get at.
“The use of a theory from the mid-1960s shows a laudable imperviousness…” to advances in the field.  Another  [unintelligible words].  Again you know what they were trying to say.  There was another, more professional way to say that but this is how it was delivered.  Take it for what it is worth but take it with a grain of salt.  They are not personally trying to insult you.  It is very unlikely that they have a vendetta against you.  Just take their advice and move on from there.  So don't let rejection get you down.
Sobo:  I have a couple of letter sets.  If you are interested, I would like to pass them around and you could actually take a look at what some of  these correspondences look like.  These were [unintelligible words] letters.  So you get these reviews back.  Sometimes you get two, sometimes three.  These are from my own rejection.  It is not fun.  They are not fun stuff but it shows you – I am going to pass them around.  I would like to have them back [unintelligible words].  It is kind of private.  When you get these comments, usually they are more specific, take something from that.  Wow!  Maybe I could fix my paper up.  Because a lot of times, as I have said before, the reviewers do see  things that you did not see.  Our first try with the medical travel paper—you know what, it was trash.  You could have been a little more kind in the way she rejected it but it was all [unintelligible words].  
There are two different versions.  One of those was when I got an outright rejection letter and the reason for the rejection did not feel right to me.  And had this happened when I was fresh out of graduate school, I would have probably just sat back.  In fact, I do remember.  There was one paper that was rejected fresh out of graduate school. I did sit back and did not finish it.  I need to find that and pick it up.  Those are the wrong [unintelligible words].  But this time, you know what? this reason for rejection did not sound right to me.  I questioned it and that paper did get published.  And the other one shows a series of back-and-forth.  How do you respond to these peer reviews?  What you do is basically one by one  by one you either answer them or counter them or what have you, walking the editor through.  That is how you respond.  [unintelligible words].
Minniti-Shippey:  I want to thank Dr. Sobo for bringing this because it makes more clear to me (at least from my perspective as a sort of outsider) this "revise and resubmit" process, what this dialogue can be like.  I think it is interesting as you look through this packet you can see that when Dr. Sobo returned this paper, as it was pointed out on this slide here, not only did Dr. Sobo and her co-authors make all the revisions suggested but also enumerated them which helped probably the editor see that she had put the time and effort into considering the revisions and altering the paper accordingly.
That comes under [unintelligible words] the cover letter.  If you are doing a "revise and resubmit," again I want to stress:  make it hard for them to reject you again, show them that you received the comments in good faith, that you took them under consideration and what changes you made so that maybe they don't have to re-read the entire article, depending on its length, they can go to what were the trouble spots before and see that the paper has been substantially strengthened.
Before we move on to the last thing I am going to talk about, are there any questions on the "revise and resubmit" process that you want to address to Dr. Sobo or to Liz?  
All right.  We are going to spend a little more time on acceptance now that I have talked you down.  It will happen to you – at some point.  I promise.  And it will be awesome.  What you want to think about is what kind of acceptance you have garnered.  In the literary community, pretty much if your work is accepted, it is going to print.  On the academic side, you have a few more complications that you want to think about.  Either your work has been accepted as is or accepted pending revisions.  If they have asked you for revisions in order to publish the paper, then get on it.  If we are thinking about things urgent vs. important, this is probably urgent AND important because presses and journals do have deadlines,  at times hard and fast.  If you miss it, because you had something else to do then you are probably out of luck.  And if your paper may  not be [unintelligible words] for the upcoming issue, if you miss that deadline
Embargoed?  I was not familiar with this term but apparently – and this goes to your question about intellectual property rights—if you have some sort of insane scoop or some controversial idea and your article is accepted at one of the big journals like Nature or Science; they will embargo your work which means that you are not allowed to talk about it or discuss it with anyone or certainly not print it anywhere else until their journal comes out.  And that is to prevent the news getting blown before they can see the boost in their sales.
And then celebration.  Champagne is called for.  And rest on your laurels for at least 48 hours before you start sending work out again or thinking about where you want to aim your work next.
An acceptance letter from a student-run journal is going to be just as valuable to you – especially in the beginning – at least the way it feels --  as an acceptance letter from one of the big-time journals.  But once you have built up your confidence, you know you have gotten that feeling, then aim a little higher.
Actually I want to spend some time addressing online publications vs. print publications.  It may be that the academic world is going to take a little longer to catch up to the literary community because at this point in the literary community there are prestigious online journals that go through the same editorial process and have if anything are generating better and more interesting content because they are not bound by restrictions of print or cost.  So if that is where your paper lands, in an online journal, especially an academic online journal, don't let anyone talk you out of it or out of the quality of that or the substantial value of that.  There is going to be a larger audience for it and it is going to be more easily accessible.  So that is my 2 cents about online publications.  
Does anyone have any questions about how to handle acceptances or rejections?
Question:  As a grad student, if you are working on a print article, can you put that on your c.v. or do you wait for it to be accepted before you put it or do you put "in process" or "review"?
Minniti-Shippey:  My understanding and my feeling on it is that you want to wait until it had been accepted somewhere.  At Poetry International where I work, we are accepting work now that will not be in print until 2012.  So if you have that kind of lag time to publication, then absolutely put it on your c.v. and say forthcoming from this journal in this issue.  But until it actually gets accepted I would not put it [unintelligible words].
Sobo:  It does depend on the field because in some fields they do want to see that you have something in process.  I am in Anthropology.  I will always put what I am doing now because people like to know what she is doing.  Is she cleaning house or does she have something up her sleeve there?  So I will always put "in process."  So, some of those terms are important.  If something is actually "in press," I will put "in press" in parentheses.  "Accepted, pending or [unintelligible words]."  It is very important to be absolutely truthful in how you present that work.  If it is "in review" or "under submission," you put that there.  And that is important.  Sometimes people are looking at your c.v. and they want to know:  Does he have anything out there?  What is he up to?  Or is he out playing soccer?  So be careful with those terms.
Question:  If you send something in – the editor says yes, please send something – and you send it.  How long should you expect or should you check in and say "did you receive it?"
Minniti-Shippey:  If they solicit work from you?  I would say if that is all they said submit some work and we will consider it.  I would snoop around on the internet a little bit and see what their publication timeline looked like.  If they say that to you in March but then their submission period does not close until December, then they don't have to make decisions yet.  Does that make sense?  But I don't think it would hurt to drop them a note after a couple of weeks, just checking that you received the work that you requested I send you.  
And that is another thing about making it hard for them to reject you.   If you were solicited, you shout about in your cover letter.  And if someone famous recommended that you send your work to that particular journal, put that in your cover letter too.  And by famous I mean famous in your field, not a celebrity, but for us.  For us, in the Department of English, Ilya Kaminsky, is a rising star in the poetry field.  So when we say "Ilya Kamisky suggested that I send this poem to your publication" then that gives me credibility.  And that goes to networking.  Don't be afraid to let the people that you know help you, even if it is just by name-dropping in the cover letter.  
Sobo:  Absolutely.  And take a look at the handout that Dr. Rothblum provided.  [unintelligible words]  She talks about using your connections and getting invited to publish.  [unintelligible words]  Be careful about those solicitations.  I just want to give a head's up about that.  Now we all get those emails from Nigeria asking for this and that.  I also get probably once a week some solicitation that if I don't look carefully I might think it is meant personally for me for a  journal.  But usually it turns out that they are auto-generated.  And then you find out that they are the kind that make you pay a page price, $150 a page.  Be very careful there.
I want to ask Steve Barbone to come up and talk about book reviews and student-focused journals, a little bit of a change in focus from getting your own article published to maybe publishing a book review. [unintelligible words]
6)  What about book reviews or student-focused journals?

Steve Barbone:  Thank you all for coming.  They say that they save the best for last.  I will leave that to your judgment.  It might not be.  I will repeat some things that some of the other speakers have said because it is so worth repeating.  I am going to say some things that have not been said.  I am not [unintelligible words] maybe because it is so obvious to some of us already.  I guess most of you are students.  
The biggest roadblock to your publishing something is probably your attitude that I am just a student.  You are writing things now, comparing things now, turning them in each semester to your instructors for a grade.  If you are not turning in stuff that is good enough to publish already, why are you turning it in at all?  So you have done the stuff that takes the time, the stuff that makes your head hurt.  The biggest obstacle is for you to say, "well, ok, I will hit the send button or I will put this in the envelope."  You have done the big, hard work.  The little obstacle is: you have to believe in yourself.
In this journal, Dialogue, which is for Philosophy students, when I receive a submission, the first thing I look at is the works cited page.  Is there one?  If there is not, that is already trouble because maybe the author has put in the citations internally or maybe they are all in the footnotes.  So then I will give the person the benefit of the doubt and look for those.  If I don't find those, you don't go on the to-be-reviewed pile, you go on the "I am sending you a letter, thanks, but we do care about professionalism and that includes citing your sources."  If I look at your works cited section and the only work cited that you have is, say, Copleston's History of Philosophy which is kind of an anthology, and you don't show me that you have read either a primary source or any current secondary source, I might not be so speedy with yours.  Be sure that you are giving credit where the credit is due and make sure that you give me reason to believe that you actually do know something about the literature, that you have not just read Sophie's World, a novel about philosophy, and now you are writing a [unintelligible words] about philosophy.  
That this point is repeated:   it is not altogether what you know. A lot of your success in publication is who you know.  You have heard a lot about that.  More important is: who knows you.   And how can you get those right who's to know you?  You have heard some of that already.  Go to conferences, meet people where you can.  Your advisors, your faculty members – probably we know people, some journal, some conference, where they really are looking for this kind of thing.  That is not the sort of thing I do but didn't you say that you were working on that thing?  You should send this in.  We sometimes know other people too.  So make sure you have that connection with at least one faculty member.
We also heard that you have to think about what you want to be known for.  Do you want to be someone who writes all over the place?  Or are you going to do the, whatever you said something, some sort of recap volume on the 17th century?  Maybe that is all you do.  Perhaps if you are going to do that, people are going to know who you are.  You can get yourself a reputation for that.  Whenever they need a paper on that kind of thing, maybe they are putting together an anthology, you will be known for this.
I have to confess something.  I won't pretend to something that is not true.  I have been quite scattered these last few weeks.  I know that I have slides prepared.  I don't remember what order they are in.  So some of this is going to be a surprise for me.  
[unintelligible words].  I am the editor of Dialogue, a student journal.  I also edit a monograph series for a professional society.  Our student journal as well as professional journals in Philosophy as well as journals in other disciplines have something called "books received" section.  Why would you care about that?  "Books received" means that here are free books.  All you have to do is let me know you want them.  Usually I don't give you the choice of all of them.  But "books received" means that the journal has received this list of books.  In this case, this is from October.  I have these books.  What I want is someone to read each of these books –does  not have to be the same person—someone to read each book, one person per book, and then write a review, not a summary but a review that says here is what this book is about and here is why anybody should care.  Here is what was good about this book, here is what was not so good, here is what the book is good for, here is what the author ought to have done, here is what the author really does well.  

What do you get out of the deal?  You get a book.  It is your book; you don't have to send it back.  Some of my books are $19.95, some are hundreds of dollars.  I am sure in many other disciplines the books are very, very expensive, books that you probably would not buy yourself.
What do you do?  In my case [unintelligible words] I wanted to get back into a certain area of philosophy that I have not been doing work in.  So I have been looking through the journals, the books received, to see what books are in this area.  I write to the editor:  "I have seen your books received section in your last issue.  Do you still have the blah, blah book by Smith?  I would be happy to review it.  My qualifications are ..."   And you should say something, what your qualifications are.  Don't say:  "I am just a student and I want to write."  "I am working on this very topic in my thesis.  I have already read these other things by this author so that I think I am qualified to review this book."  Say something like that.  Give a second choice:  "If this book has already been taken, I would also be willing to look at such and such a book.  Once I receive it, I promise I can get you my review within – you have to fix the time that is suitable to you --6 weeks, 2 months, a month, or so on.  
Why else would you do this besides that you get a free book?  Unless your writing is so horrible, indecipherable -- in that case you probably wouldn't be here because you wouldn't have had a bachelor's degree to have entered the graduate program—your book review will almost always be guaranteed to be accepted.  It might be revised, commented by the editor or editors but it is almost always going to be accepted.  You get a publication.  Hooray!  [unintelligible words]
Now this is a low-hanging fruit.  The pros and cons of that are:  if I am wanting -- in my case I am already a faculty member-- to get a promotion or get a raise, book  reviews are useful, that's a nice thing that we do.  It does not count as much as a real publication which would be a refereed article or a book chapter or a book.  But it still is a publication.  For somebody who has not published anything, that is that little baby step, that little "in case you need to have that yes, I can do it,"  that is the proof that yes, I can do it.  For people who are applying to Ph. D. programs or maybe to teaching jobs, we want to know "Are you contributing to the discipline?  Are you aware of what it takes to be a professional?"  Getting a publication, even if it is a little one, a book review, tells me that, yes, you know what you have to do.  You know that you have to get your name out there in some way and book reviews help with that.  
It also goes back to that "Who knows you?"  Because I know a lot of times when I look at a journal, maybe I read the book reviews, not maybe, certainly I read the book reviews before I read any of the articles.  Because then I look at the table of contents and if any of the articles look interesting, I will get to them.  But I am certainly going to get to all the reviews because I want to know what are the latest books and what are people saying about them.  So, yes, a book review does not count as much as an article or chapter but it still counts.
Book reviews though can also help change what people think about certain books and certain trends under review.  Now one single book review that praises an author or direction is not likely to change everything or a book review that says this just is not going to work.  [unintelligible words]  It will not stop the presses but it will add to that, little by little disciplines change and book reviews help that.
[unintelligible words]  There are levels, at least in my discipline, in Philosophy, and I suspect in many other disciplines, we do have Dialogue, a student journal, one of many journals that publish only student works.  Should you apply to student journals?  I don't think so.  Again some of us need to take that first little step.  "I am not sure I am good enough to do a professional thing."  The editors will let you know that.  You are not qualified to know that yet.  The editors will tell you.  In case you are not sure, you can't just do it, you may want to try a student journal.  There are some benefits.  Student journals will publish only worthwhile things.  You can't just dash off something and send it in.  You will have to send in a professional-like article, something that you probably already have on your hard drive now.  You already have had a class, [unintelligible words] spent a semester here, you have papers now.  So a student journal  will likely take one that might not be as in depth as a professional journal [unintelligible words].  It is a little like low-hanging fruit.
Now this is something that I know is true about student journals—including my own.  Among professionals we have more submissions than we can handle at the professional level.  At the student level, the opposite is the case.  I have to beg colleagues:  "Do you have any really promising students who have written something that you think deserves special attention?  Send it to me."  So there is a little less competition at the student level.  Again you want to be known, you want people to know you, you want people to take you seriously.  Get your name out there.  And a student publication is not a bad mark.  Yes, our things are reviewed so it is not as if you just send it in and, don't worry, it goes in.  That does not happen at the student level either.  The works are still reviewed.  But maybe the standards are a little bit less.  No doubt you all have exceeded those standards now.
Do you have to publish in a student journal before a professional journal?  There is no rule that says do one first, then the other.  But  right now you are students and so you have these extra opportunities that are closed to me.  So you have these chances.  Why not take them?  And if you are not sure, maybe you have a paper that you think is good enough for a professional journal but you are not sure, talk to one of your instructors.  Get that person's opinion or say, never mind, I am just going to send it out to a professional journal first and if it gets rejected, then I will send it to a student journal.  Take a chance.
Are there cons?  Yes, it is a student journal.  If I were looking at your resume because I wanted to see if we should accept you into our M.A. program here or if our department were ever allowed to hire (I would be delighted) and someone sends a c.v. that says, "Yes, I have all these publications but they are only in student journals."  That probably is not going to get that person the job.  The person who has applied to join the M.A. program and has something published in a student journal is going to be viewed much more liberally than someone who has nothing going on at all.  So, yes, this can help you, can help your applications for Ph.D. programs, help your applications for jobs – just as long as you know that your student journal publications are always going – during your student years ...  I published as a student and I graduated 5 years ago and there is nothing else since.  This is all that I have for you but I am sure since you are so impressed that [unintelligible words] . 
Moderator:  Any questions?

Question:  How do you go about finding student journals?

Dr. Barone:  [unintelligible words]  In my field, just come and talk to me.  [unintelligible words]  Many advisors will have lists or are aware of these things.  I suspect that more of them are not 100%.  Many student journals are attached to honor societies in their discipline.  There are certain professional groups.  In today's email...  I would bet that if you were to put in a search engine whatever your discipline is and "student journal" you would come up with something.

Minniti-Shippey:  I have an addition.  Book reviews are something that in the creative field you can get in  [unintelligible words] as well.  So if you learn how to write – I know, stop the press! --  if you learn how to write a good book review for your field, you can then start writing book reviews, book reflections, poetry reflections and people will pay you for them.   [unintelligible words]
Moderator:  I might mention too, just a quick thing, that student paper competitions often have very few submissions.  So that is something else to keep in mind.  Sometimes we feel so overwhelmed – oh, there is going to be so much competition – but just picking up from something you said about the number of submissions you get – actually perhaps there is less competition for the awards as well – paper competitions.  That is something you should consider, that is a way to get known too, to get an award for your paper.

Dr. Mallios:  The other thing, a lot of these student-focused journals – there aren't that many out there—but the ones that are there often have a rich history and so, once you enter into these things and get success with it there, you are linked with everyone else who went before.  [unintelligible words]
Question:  If you publish in a student journal, can you put that in a cover letter?  Or a professional publication?  Also you just mentioned about the long history, there are other people who have published in student journals, how do we bring that up or do we need to bring that up?

Dr. Barone:  In a cover letter that I would write, that I have written,  [unintelligible words] when I was submitting submission #2 some place, "please accept this paper for consideration.  Blah, blah, blah.  I am at this level... Some of my work has already appeared."  So I am establishing that.  Somebody else, not you, but somebody else has already thought that my work is worthy of publication.  Even though it was a student journal.   Somebody else already thinks that you have got something going for you.
Minniti-Shippey:  The other thing I might add to that is you are under no obligation to tell them it was a student-focused  journal Dialogue.  You can just say that my work has appeared in the journal Dialogue.  If they know it was a student-focused journal, they know.  If they don't, you don't have to tell them. 
Dr. Barone:  Any other remarks or questions? 
[ Housekeeping details ]

Dr. Sobo:  I would like to thank the speakers very, very much for their continued dedication, year after year, coming and presenting this workshop.  We value any feedback that you may give us on these evaluation forms.  We do actually change it from year to year, change it up a little.  What you thought was lacking. [unintelligible words]  I don't want to close off discussion.  Is there anything you want to talk about?

Thank you very much for your attendance.
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